Warren Nei di ch

How do you translate a text that is not a text? How do you performa score
that is not a score? (2013)
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They Can’t Take This Away From W (2013)
Part 1: Consensual Autonom es
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They Can't Take This Away From W (2013)

Part 2: In the Mnd s W
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Townhouse Gallery, Cairo 2013

Curated by Ania Szrenski

During his nonth-1ong residency at Townhouse Gallery, Cairo, Warren Neidich nade a series of graphic, abstract
nmusi cal scores, called graphic scores, that used inmages instead of notes, based upon found newspaper clippings
and bits of text. This material forned a fragnented archive of the recent political events occurring in Cairo
branded The Egyptian Spring. These materials are then transferred upon nmusical staffs with scotch tape, producing
a paradoxi cal and hybrid draw ng/score.

These nusical staffs beconme a support system upon which disjointed i mages and colors are activated. Twenty-two
Cai ro- based nusi ci ans (spanning from cl assical oud and tabla players to electronic sound artists) were invited to
the First Floor Gallery to read and react to these inmages and texts in an inprovisational nanner, leading to
simlarly abstracted, experinmental |ive perfornances.

Participating perforners: Hashem Aly, Yvonne Buchheim Bahaa El-Ansary, Omar El-Deeb, Ahned Safi El Din, Mahnoud
El Saghir, Nadah El Shazly, Shahir Eschander, Mhanmed Abdel fattah | brahim Ashiq Khondker, \Wael Leheta, Aynan
Mabrouk, Adam M Il er, Amr Mohanmed, Koen Nutters, Mbhanmed Refaat, M chelle Rounds, Al aa Hussein Saber, |brahim
Sal ah, Hassam Shehat a, Mahnoud Tari k, Esam Abdel hami d, John Verl enden, Robert WIIliamnms, Hassan Zaky, Khal ed
Kaddal , Aynman Asfour.

They Can't Take It Away From W

They Can't Take It Anmay From W is a collaboration with the contenporary choreographer Canan Erek (Turkey). As
the title insinuates the conditions that inspired the nusical performances are now retransl ated as bodies in
notion. In the second stage of the performance eight international dancers living in Berlin, who were trained in
i nprovi sational dance techniques, were invited to Neidich's studio. Each dancer was first asked to listen to one
out of the twenty-seven scores recorded during the Egyptian experience. After choosing one of them each dancer
then inprovised the score with the video projection providing the sound conponent. Each of the remaining seven
dancers followed suit. Then in groups of four the dancers were asked to performfromtheir nmenory of the score.
Toget her they danced autononously on a white sheet of paper in which black paint had been poured in the mddle
wi t hout the sound of the nusic playing. The dancers were asked to dip their toe(s) in the paint as they danced
creating gestures upon the white paper to produce a feral drawing. This white paper is neant to be displ ayed.

Al t hough the perfornmance appeared to onl ookers as choreographed it was not.



